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ability for their full comprehension. Yet we are accustomed to
hear our bands draped tearing through the salvation theme at
almost the same speed as through the storm, some attempt being
made to strike a balance by taking the one too slow and the other
too fast. Mottl varied his speed from allegro to adagio, managing
the iransitions with perfect address, and producing the lull effect
which everybody except our conductors knows to be what
Wagner intended.

His allegro, too, was a true alt^ro con brio, as marked, and not
the customary allegro poniposo* His treatment of those batteries
of chords which lead up to the first forte in the quick movement
reminded me of Wagner himself, whom f once saw stamping to
them with his fool, and, 1 am afraid, swearing at the band be-
tween his teeth because they would not hit them out tremendously
enough for him. He would certainly have been satisfied with the
cannonade which Mottl got from the drums in this passage. It is
one of Mottl's salient characteristics as a conductor that he seizes
on the accents of the music with immense energy, always using
them to obtain force of expression, and never merely to set people
dancing, in the manner of an Austrian band.

This distinction came out strikingly in the instrumental version
of Tannhauser's pecan to Venus in the overture., commonly
played us if it were something between a march and a galop,
under which treatment the two trumpet blasts with which the
opening notes are emphasized sound like a rather boyish bit of
decoration, as if someone had tipped two out; of a row of iron
railings with gilding for no particular purpose, except to see the
gold glitter, in MottPs hands these two trumpet; notes explained
themselves at; once as necessary reinforcements of two all-im-
portant accents; and the effect was not to make the movement
still more march-like, but, on the contrary, to entirely prevent
any such suggestion, and to produce the true accent of oratorical
passion, the intensive impulses of which are no more like the
merely go-ahead lilt of a march or dance than a furnace is like a
sky-rocket,

In short, though Mottl is u very forcible conductor, and, in
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